
- 1 - 

 
Newsletter of the Danbury Chapter, Yankee Division, Northeastern District of the Barbershop Harmony Society 

Meeting every Tuesday, 7:30 p.m. at Church of Christ, 90 Clapboard Ridge Road, Danbury, Connecticut 

 

Volume 15 Number 12                                  www.madhatterchorus.org                                  December 2008 

 

Woodbury Sing-out a Little 

Something for Everyone 
 

By John Bradley 

 

Woodbury, CT – The Danbury Mad Hatter Barbershop 

Chorus entertained an enthusiastic audience for 90 minutes on 

Sunday afternoon, November 23, at the First Congregational 

Church of Woodbury.   

 

The audience (and the chorus members) gave chapter 

president and show emcee Bob Bradley a rousing ovation at 

the end of the show when he announced, ñThatôs it for me this 

afternoon.ò  It may have been an ovation of relief as much as 

of appreciation. 

 

But there were many statements of appreciation for the 

chorusô effort that afternoon.  One pleased woman told a 

group of chorus members, ñI had heard of the Mad Hatters 

before, but I had no idea how wonderful you guys are.  You 

certainly have fun up there.ò 

 

One gentleman, leaving with his family, said heôd stop by to 

sing with us at our next Tuesday night rehearsal. 

 

It was also an afternoon of greeting old friends, as former 

chorus members Mike McCormick and Ken Rose were in 

attendance and joined the chorus in the singing of ñGod Bless 

America.ò 

 

ñThe cold weather was really something,ò said Real Chemistry 

tenor, Augie DôAureli, making his first chorus appearance in a 

number of weeks. 

 

ñI think the audience thought we were really something,ò said 

music director Joe Hudson. 

 

According to bass Dick Walter, ñSomething special was in the 

air.ò  

 

ñIt was great fun singing something on a beautiful Sunday 

afternoon,ò said chapter president Bob Bradley, as he picked a 

little foam something off the floor and placed it in a green bag. 

 

 

 
 

Rare Occasion performing something special at the chapter 

sing-out in Woodbury.  Picture by John Bradley 

 

 

Mad Hatters Will Not Compete 

in 2009 
 

The Mad Hatter Barbershop Chorus Board of Directors, at its 

monthly meeting held on November 4, voted to suspend 

chorus participation in the Yankee Division contest to be held 

spring 2009. 

 

Following a disappointing finish at the Northeastern District 

contest in October, the Board feels the chorus would gain 

more by investing the money it would spend competing next 

year on coaching.  This would give the chorus a stronger 

competitive advantage in 2010. 

 

ñWeôve been going to contest for many consecutive years,ò 

explained chorus president Bob Bradley.  ñItôs not unusual for 

a chorus to take a hiatus from competition.ò 

 

For more on this story, see The President’s Podium on 

Page 5 and the Board of Directors meeting minutes on 

Page 7. 

 

http://www.madhatterchorus.org/
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Terry Dunkle Resigns As Public 

Relations VP 
 

At the November Board of Directors meeting on November 4, 

Terry Dunkle resigned as Mad Hatter VP of Public Relations, 

a position he has held for two years, effective December 31. 

 

ñI feel terrible about it.ò Terry stated via email, ñbut it just had 

to be done.  I need to concentrate on business, health, and 

family over the coming year.ò 

 

ñTerry did a great job this past year promoting Singing 

Valentines, our annual show and many other activities,ò said 

chapter president Bob Bradley.  ñHe really heightened the 

communityôs awareness of the chorus.  Heôs going to be very 

tough to replace.ò 

 

Fortunately, Terry will continue to sing with the chorus and 

with the Side By Side quartet and will continue to update the 

chorusôs website as requested.  Terry urged the board to seek 

publicity help from more than one member -- especially in the 

first half of the year, when press attention is important to 

Singing Valentine and Annual Show revenues.  

 

 

Mad Hatters to Perform 

at First Night Danbury 
 

Dick Walter, Mad Hatter package show chairman, announced 

at the November 18 rehearsal that the chorus has been  invited 

to sing at First Night Danbury on December 31.  First Night 

organizers hope to attract more than 2,500 people from 

throughout the region to the celebration this year.  Last year 

the event drew about 1,250 people.  At $5 a button, itôs 

affordable entertainment in a down financial cycle. 

 

The theme this year is "Heads or Tales."  Many of the 

activities will incorporate fairy tales.  A group called Rabbit 

Ears Productions will offer animated tales for children at the 

Palace Theater on Main Street.  Other proposed First Night 

Danbury activities include local musical groups, animated 

fairy tales, ice sculptures, a magician, a hypnotist, a fire-eater, 

The New Hope Gospel Choir an expanded parade, and a 

fireworks display. 

 

Details of the Mad Hattersô participation have not been 

announced.  For more information as it becomes available, go 

to: 

www.firstnightdanbury.org 

 

 

 

Reminder from Dick Walter: for the remaining sing-outs 

this year, our uniform has changed. It is now white button-

down shirt, green sweater, black pants, black belt, black 

shoes, and black socks. [Pressed pants and shined shoes 

would be a nice added touch. – Ed.] 

 

Quartet Corner   
 

News from our chorus quartets 

 

Rare Occasion ï By Fred Baran 

 

On Thursday November 13, Rare Occasion sang at a luncheon 

of the Danbury Lion's Club.  With the help of Nancy Manion, 

a member of the Lions, we appeared along with Mad Hatter 

Chorus president, Bob Bradley, who gave a presentation on 

the background and purpose of our barbershop organization.   

 

Bob was his usual funny and entertaining self.  With his 

assistance, we demonstrated the fundamentals of barbershop 

singing, explaining and demonstrating each part through the 

singing of "Trees," one of our favorite tags. 

 

We then introduced our two newest songs, ñLone Prairieò and 

ñSwing Down, Chariot,ò which the audience seemed to 

genuinely appreciate.  

 

Another member of the Lions in attendance was Lisa Carbone, 

for whom we had the honor of singing at her wedding in July 

at the Candlewood Inn.  Lisa told us how much her wedding 

guests enjoyed our music and asked us to sing the song that 

we sang as the bride and groom landed at the dock from their 

trip across Candlewood Lake. We sang Irving Berlin's 

ñAlways,ò and she joined in with us with a very lovely voice.  

We later learned she had studied opera.  

 

The beautiful bride also said that her wedding was going to be 

featured in Connecticut Bride magazine, and a picture of Rare 

Occasion singing would be included.  

 

Bill Manion thinks that there is a strong likelihood that several 

members of the Lions may be interested in joining our Chorus. 

 

On Saturday evening, November 22, we sang at the Ethan 

Allen Inn in Danbury at the Redirection Event (Retirement 

Party) for Dr. Jack Fong, Chairman of the Pediatrics 

Department at Danbury Hospital.  There were about 180 

guests in attendance (mostly doctors and nurses and their 

spouses), and we sang for well over an hour, going from table 

to table.  We sang about 18 different songs. 

 

I started out the day with a bad case of laryngitis and  doctored 

myself with chicken soup, hot tea with honey and lemon, and 

many Ricola cough drops.  Somehow I made it through the 

evening, hitting all but the very highest of my notes. 

 

There were four of my regular doctors in attendance, and 

many other people that we had sung for in the past, including 

two of Rare Occasion lead, Robert Golenbockôs, medical 

practice partners.  It was a great evening and we especially 

enjoyed singing for Dr. Fong and his family.   

 

As I write this it is Sunday morning November 23 and I am 

preparing to get ready to sing with the Mad Hatters this 

afternoon at the First Congregational Church in Woodbury. 

 

Continued on the next Page 

 

http://www.firstnightdanbury.org/
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Tin Pan Alley For Sale? 

 

By John Bradley 

 

On one of my morning train commutes to New York City, I 

saw an article in the New York Daily News that caught my 

attention (and kept me awake almost to White Plains).  Seems 

Tin Pan Alley is for sale. 

 

The buildings were put up for sale earlier this fall for $44 

million, with plans to replace them with a high-rise. The 

construction plan fell through amid the turmoil in the 

economy, but the possibility of losing the historic block 

hastened efforts to push for landmark status for Tin Pan Alley. 

 

Why would I shorten my valued train nap for this?   

 

Tin Pan Alley has quite a bit of historical value to 

barbershoppers.  The four-story, 19th-century buildings on 

Manhattan's West 28th Street were home to publishers of 

some of the catchiest American tunes and lyrics -- from "God 

Bless America" "You're The Flower Of My Heart,ò ñSweet 

Adeline," ñAlexanderôs Ragtime Bandò and "Take Me Out To 

The Ballgame" to "Give My Regards to Broadway."  The 

music of Irving Berlin, Scott Joplin, Fats Waller, George M. 

Cohan and other greats was born in 45, 47, 49, 51, 53 and 55 

West 28th Street.  It was the home to many of our barbershop 

favorites. 

 

The start of Tin Pan Alley is usually dated to be about 1885, 

when a number of music publishers set up shop in the same 

district of Manhattan.  The end of Tin Pan Alley era is less 

clear cut.  Some date it to the start of the Great Depression in 

the 1930ôs when the phonograph and radio supplanted sheet 

music as the driving force of American popular music, while 

others consider Tin Pan Alley to have continued into the 

1950s when earlier styles of American popular music were 

upstaged by the rise of rock & roll. 

 

The origins of the name "Tin Pan Alley" are unclear.  The 

most popular account holds that it was originally a derogatory 

reference to the sound made by many pianos all playing 

different tunes in this small urban area, producing a 

cacophony comparable to banging on tin pans. With time, this 

nickname was popularly embraced, and many years later it 

came to describe the U.S. music industry in general 

 

According to the Barbershop Harmony Society, The first 

written reference to "barbershop" harmony came in 1910, with 

the publication of the song, "Play That Barbershop Chord." 

Barbershop harmony gained wide popularity as Tin Pan Alley 

songwriters found a ready market for the simple, 

straightforward melodies and heartfelt, commonplace themes 

of barbershop songs.  When the phonograph made it possible 

to actually hear the new songs from Tin Pan Alley, 

professional quartets recorded hundreds of songs which 

spurred sheet music sales. 

 

Since I work on 27
th

 Street between Park and Madison, I 

walked the few blocks west during my lunch break.   

 

Continued on the next page 

Quartet Corner 
 

Continued from the previous page 

 

I still have laryngitis and hope to use the same medicine that 

allowed me to sing last night. 

 

Bill Manion and I will both be undergoing surgery on 

Wednesday, November 26th.  Bill is having his gall bladder 

removed laparoscopically, and I am having arthroscopic knee 

surgery.  It seems that we do everything together these days, 

even getting "scoped" out. We hope to be back in action by 

early December to honor several singing commitments that we 

have made.  If not, Jim and Robert will have to learn and duet 

some of the Everly Brothersô songs. 

 

 

Real Chemistry – By John Bradley 

 

At the chorus sing-out in Woodbury last Sunday, we sang one 

our new songs ñHushabye Mountain.ò  This is a popular ballad 

that appeared in the 1968 motion picture, Chitty Chitty Bang 

Bang.  In the motion picture, it is sung as an idyllic lullaby by 

Dick Van Dyke (a Harmony Society member). 

 

We chose this song after Dick Walter, our bass, entrusted me 

with a secret I promised to take with me to my grave ï óthat he 

always wanted to sing lead.ô  I promised him I would never 

tell anyone, so I immediately talked to the other two quartet 

members so we could find a song in which Dick could sing 

lead. 

 

Dick must have done a great job singing the lullaby Sunday.  

His wife, Shirley, who was in attendance, fell asleep within 

the opening five measures. 

 

 

Side By Side – By Terry Dunkle 

 

SideBySide is working on an original arrangement of a well 

known song whose identity we have sworn to secrecy. 

Meanwhile, more than a year after our founding, we are still 

without uniforms, yet no one has complained about our 

rehearsing naked.  

 
 

 
 

Tin Pan Alley Today 

http://en.wikipedia.org/wiki/Manhattan
http://en.wikipedia.org/wiki/Great_Depression
http://en.wikipedia.org/wiki/Phonograph
http://en.wikipedia.org/wiki/Radio
http://en.wikipedia.org/wiki/Sheet_music
http://en.wikipedia.org/wiki/Sheet_music
http://en.wikipedia.org/wiki/Sheet_music
http://en.wikipedia.org/wiki/Rock_%26_roll
http://en.wikipedia.org/wiki/Piano
http://en.wikipedia.org/wiki/Tin
http://en.wikipedia.org/wiki/Music_industry
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Tin Pan Alley For Sale? 
 

Continued from the previous page 

 

You can see where high-rise condominiums have pushed out 

the old brownstones.  The four-story Tin Pan Alley buildings 

house street-level wholesale stores selling clothing, jewelry 

and fabrics.  Apartment units fill the upper floors. 

 

It's a noisy neighborhood, with trucks beeping as they back up 

amid street hawkers selling bootleg movies and knockoff 

perfumes. 

 

I closed my eyes and I could almost hear competing pianos 

that sounded a little like pounding on tin pans. A small plaque 

exists, explaining the historical importance of the 

neighborhood. 

 

According to The Daily News, "The fear of these buildings 

being sold for development crystallized their importance, and 

the need to preserve them," said Simeon Bankoff, executive 

director of the Historic Districts Council, a nonprofit 

preservation organization aiming to secure city landmark 

status for the buildings, which would protect them from being 

destroyed. 

 

The Landmarks Commission is "researching the history of the 

buildings and reviewing whether they'd be eligible for 

landmark designation." 

 

 

Chorus Procedure for Learning  

New Music 
 

By Joe Hudson 

 

Just a reminder of how we will be learning our new songs: 

 

1. Part specific recordings will be supplied to the chorus on 

tape or CD, or as a computer file by e-mail.  The teaching 

quartet will make the recordings if they are not available 

commercially. 

 

2. The teaching quartet will learn the music first. This 

guarantees a voice in each section singing the correct part 

from the start. 

 

3. To introduce the chorus to the new song, the song will be 

played five times to the entire chorus with the lead 

predominant and the other three parts in the background.  The 

chorus will only listen - to ensure that the other parts know 

what melody they are going to be harmonizing with. 

 

4. The chorus will then split up for section rehearsals. In each 

section rehearsal, the following will be done: 

 

Continued on the next page 

      Stories About Songs 
 

By Fred Baran 

 

 

 

Have Yourself a Merry Little Christmas - Words and Music 

by Hugh Martin and Ralph Blaine  

 

There was always something of the vulnerable child about 

Judy Garland.  Her biggest leap to fame came as a young 

starlet when she played Dorothy in The Wizard of Oz in 1939.  

Five years later she had hardly grown up at all, but her eyes 

were just as liquid, her mouth just as prone to a quiver and her 

way with a song still absolutely unforgettable.  That was 1944, 

and she was starring in Meet Me in St. Louis, "a love of a 

film,ò as one critic put it.  In addition to "The Trolley Song" 

and "The Boy Next Door," the musical score by Hugh Martin 

and Ralph Blaine offered "Have Yourself  a Merry Little 

Christmas"- so movingly done in the Garland style that a box 

of tissues became almost a necessity for moviegoers. 

 

We Need a Little Christmas - Lyrics and Music by Jerry 

Herman 

 

One of the jolliest of modern Christmas anthems came to us 

from the Broadway stage, in Jerry Hermanôs score of Mame.  

His other scores included Milk and Honey, Dear World, Mack 

and Mabel and, of course, Hello Dolly!  Based on Patrick 

Dennis's autobiographical novel, Auntie Mame, the musical 

told of the unconventional Mame Dennis (Angela Lansbury) 

and her nephew Patrick.  Depressed and down-on-their-luck, 

Mame and Patrick, joined by their servants Agnes Gooch and 

Ito the butler, sing that even though it's too early in the year, 

they need the holly, the candles, the carols, the laughter, the 

singing -- the spirit that only Christmas can bring. 

 

Frosty the Snowman - Words and Music by Steve Nelson 

and Jack Rollins 

 

Gene Autry, just out of high school and not yet settled in a job, 

tried to earn some money by working in a railway telegraph 

office in a little Oklahoma town.  Assigned to the night shift, 

which was slow, he amused himself by picking on his guitar 

and singing a song or two.  One night a stranger happened in, 

waited until Autry had finished his song, and then said, 

"Young feller, you're wasting your time here."  It was Will 

Rogers.  By then, Autry had had enough of the telegraph 

business, so he took Roger's advice and began singing 

professionally. His career is now legend; he became one of 

Hollywood's brightest stars and ultimately earned his own 

radio and television shows, publishing house and even a 

baseball team.  

 

Much of Autry's popularity came from recordings, particularly 

of Christmas songs such as Steve Nelson and Jack Rollins 

"Frosty the Snowman.ò  Autry recorded "Frosty" in 1951, and 

the song proved to be a million record seller.  With such a 

send-off, it is no wonder that Frosty joined the roster of 

familiar characters without whom a child's Christmas can 

never be complete. 
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Procedures For Learning 

New Music 
 

Continued from the previous page 

 

    a) Learning tape/CD will be played 5 times for the specific 

part, no singing along, but reading along with music. 

    b) 6th & 7th time the recording is played, men will hum 

softly 

    c) 8th & 9th time, sing ooo with the recording, again softly 

    d) 10th time sing the words softly 

    e) Clear up any problems with notes. 

 

5. Chorus reassembles to sing all four parts together. 

 

6. Director explains interpretation of song and advises breath 

spots and dynamics to be marked on music with pencil. 

Chorus then sings the new song 3 times. 

 

7. Assignment for week #1- play recording at least three times 

per day, at least 5 days, singing softly with the recording. 

 

8. Assignment for the week #2- repeat step 7, memorize half 

of song, words and music. 

 

9. Assignment for week #3- Repeat step 7, memorize whole 

song. 

 

10. Assignment for week #4 - Repeat step 7. Be able to sing 

your part alone with the other 3 parts on the recording (turn 

off the speaker playing your part). 

 

11. Assignment for week #5- Be able to sing your part alone 

without the recording. 

 

12. At next rehearsal be able to sing your part with a quartet or 

octet during rehearsal. 

 

Members will be asked to voluntarily sign a roster making a 

commitment to follow the schedule outlined above. 

 

 

 
 

The President’s Podium 
 

By Bob Bradley 

 

Controversy is raging about the Boardôs 

decision not to compete in 2009, and I 

feel I have to explain what the thinking 

was behind this decision. 

 

The chorus is in a rut.  For a few years 

now we have had the same problems.  We could have taken 

last yearôs critique and used it this year. That is why we 

wanted to take a year off, spend the money we would have 

spent on competing, and get coaching. In this way, we can 

advance from where we are now. With the cost of competition 

being so large, we cannot afford to get coaching and compete. 

The Board felt this was the best way to get us over the hurdle. 

 

It is our hope that any quartet or VLQ that would like to 

compete will do so. 

 

(For additional discussion on this topic, see the Board 

Meeting Minutes starting on Page 7) 

 

Bob Bartley is in the hospital 

 

The last Mad Hatter charter member, Bob Bartley, is still in 

the hospital, and our best wishes go out to his family and to 

him.  Bob was the editor of the Hatter Chatter and brought the 

chapter numerous awards, setting a high standard for future 

editors to reach.  Bob was a lead who turned to bass in the 

more recent years. Bob not only sings OUT, but speaks OUT. 

 

A very happy Thanksgiving 

 

The holiday season is upon us, and I wish to take a moment to 

wish all of you the best of the holiday season and the brightest 

of New Years.  I want to thank all of you for all the work you 

have put into this organization in the past year and for the 

spirit that I know will carry over to 2009.  You are a great 

group of guys and make my life better by knowing ñyô all,ò as 

Danny Anderson would say. 
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Manion’s Musings 
 

By Bill Manion 

 

 

Well, we had our second guest night and it was infinitely more 

successful than the first.  Of course, any number divided by 

zero is infinite!  Joking aside, we did have three fine guests.  

They are Elton Hodge, Rocco Valluzzo and Peter Traisci. 

Elton is from Danbury, Rocco from Brookfield and Peter from 

New Fairfield.  All three are excellent basses.  I am following 

up with them although Peter needed no encouragement.  He is 

already working on ñMillion Dollar Babyò! 

 

We would have had more guests except Carlôs fellow fell and 

couldnôt make it and two of the men I invited had a conflict ï 

all-night volunteer duty at the Dorothy Day Center.  But they 

both promised to check us out in the near future. 

 

Please help me encourage the guests to enjoy the barbershop 

experience.  Read the handout I gave you ï itôs all written 

down in simple bullet format.  Remember, every night is guest 

night, so donôt stop spreading the word.   

 

I met a fellow who was at the show I described elsewhere in 

this issue. I didnôt know him, but we started talking at 

intermission and he said he wanted to sing along with the 

tenors.  My ears perked up, so I gave him a low key pitch.  He 

demurred, saying he wasnôt good enough to sing with a group, 

but his wife intervened and told me he has a great voice.  He 

said he would come visit us, and, with a little more persuasion, 

I hope he will allow me to escort him to a rehearsal. 

 

Barbershop recruiting is actually easy if you keep in mind that 

you are not selling something.  What you are doing is 

GIVING SOMEONE A GIFT -- the wonderful gift of singing 

in four part harmony.  If you have that mindset, you will find 

that it is not difficult to strike up a conversation with strangers 

as well as acquaintances and whet their interest in our hobby.  

I ask each of you to try that approach.  Letôs see if we canôt 

generate more, many more, guest visits before Christmas.  

What a great present you will be giving someone. 

 

 

A Musical Alert 
 

This past week I attended a show at the Ridgefield Playhouse 

entitled simply, ñThree Redneck Tenorsò.  I didnôt know what 

to expect, but I was intrigued, so I signed up early and was 

able to get two front row center seats.  I wasnôt disappointed ï 

they knocked my socks off!   

 

Actually, there were two tenors, a baritone and the 

narrator/òmanagerò singing a beautiful bass in the second act.  

It was announced at the beginning of the show that the third 

tenor, Billy Ray, had had an accident.   

 

 

All we saw of him was a booted denim-clad leg sticking out of 

a John Deere wood chopper!  But his lovely widow, a Daisy 

Mae look-a-like, carried on by announcing each medley. 

 

The show was a musical comedy which was extremely 

musical and very funny. The three primary singers were 

cousins named Billy Joe, Billy Bob and Billy Billee.  As the 

last gentleman announced, Billee is French for Billy! The 

singing was sensational, and the arrangements were superb.  

The music ranged from Gounodôs ñAve Mariaò (with a 

ñDixieò counterpointðdonôt ask me how, but it worked), to 

ñStaying Alive,ò a ñLone Prairieò medley, an Elvis medley, a 

takeoff of the three Italian tenors, and much more.  The Italian 

tenor skit included padded tuxedos to make each of them look 

like a 400 pound butterball.  One of the tenors rolled off the 

stage and ended up in Nancyôs lap! 

 

T times, when the four of them sang in the second act, they 

actually produced some barbershop harmonies, but the 

majority of the four part work was Four Freshman modern. 

 

I enjoyed that show as much as any Iôve seen on Broadway 

and for one-third the price, free parking and home cooking!  

As I said, I didnôt know what to expect, but five minutes into 

the show I was wishing I had told the chorus about it.  The 

good news is that they are going to have a TV series this 

coming year.  I am eagerly awaiting its arrival.  They have a 

web site which you can access if so inclined by googling 

ñ3rednecktenors.ò 

 

 

Joe Talarico – A Great Mad Hatter 

 
This coming January will mark the 20

th
 anniversary of the 

passing of Joe Talarico.  I wrote about Joe in the not too 

distant past, so I wonôt plagiarize myself.  But I would ask that 

all of us say a little prayer in honor of a great Mad Hatter.  

Most of you never had the privilege of knowing Joe.  Suffice 

to say, you missed out on a wonderful friendship. 

 

 Joe wasnôt the best of lead singers, but he certainly was the 

loudest!  He was a marvelous entertainer with a diminutive 

physical stature, but with a personality that flowed ñover the 

footlights.ò  I think of two things relative to Joeôs 

performances: 

 

1.  His cowboy attire in The Rascals octet together with his 

golden mare sawhorse, who he aptly named Metro, while he 

sang the lead solo in ñRiding Down the Canyon,ò and  

 

2.  The black box he stood on in chorus competitions so he 

could see the director! 

 

Continued on the next page 
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Manionôs Musings 

 
Continued from the previous page 

 

I think of Joe often.  You just canôt forget a man who always 

had a smile on his face, who never had a bad word to say 

about anyone and who beat me in cribbage every time we 

played!  I still miss him even after 20 years.  To me, Joe was, 

and is, the epitome of what a world class barbershopper should 

be.   

 

Joe, if you are reading this, I would suggest that you could 

improve your heavenly abode if you would just let Saint Peter 

beat you once in a while at cribbage! 

 

 

Twenty Years Ago 
 

by Dick Zang 

 

Do you remember the Mad Hatters of twenty years ago?  At 

least Fred Baran, Bill Gleissner, Bill Manion, Don Sutherland, 

Dick Walter, and I among our active chorus members should. 

And so should Bob Bartley, Len Carlson, Bob Connolley, 

Frank Fehling, Steve Horhota, Bill Keenan, Andy Lesperance, 

and Ray Wixted among our faithful readers who sang with us 

then.  

 

Twenty years ago we had 58 members (my July ô89 roster 

shows 60) and 54 of us were on the risers for contest. Those 

were years we raffled off 1,000 cans of beer each summer. 

 

 Our annual show on November 19, 1988, at Danbury High 

School, featured the International Champion Spotlight Chorus 

from Ramapo Valley, NJ.  The ladies made quite a splash, and 

as I remember, they hung around with us at the Elksô Club 

afterglow until the wee hours (we were much younger then).  

Bob Stanczak was the Show Chairman and the profit from the 

show was $3,500.  In December ô88 we sang in Southbury, at 

the Elksô Memorial, and at the new Danbury Fair Mall.  

 

The Board was planning the Installation Dinner at the 

Embassy Room and Wives Appreciation Night, a spaghetti 

dinner at the Elksô Club, prepared by the guys.  Board 

meetings in those days were held at membersô homes and 

lasted several hours ï until midnight was not unusual (we 

were much younger then).  The new 1989 Board was elected: 

Bob Bartley, President; Dan Duda, Secretary; Stan Rushton, 

Treasurer; Bob Connolley, Membership VP; Howard 

Dinsmore, Program VP; and Andy Lesperance, Music VP. 

 

The chorus repertoire was larger because we never dropped 

songs. Songs in the repertoire included ñI Feel a Song Cominô 

On,ò ñBye, Bye Blues,ò ñFrom The First Hello,ò ñBarbershop 

Strut,ò ñDeep River,ò ñRoll On Mississippi, Roll On,ò 

ñDarkness On the Delta,ò ñHello My Baby,ò and ñAre You 

From Dixie.ò  

 

Continued on the next page 

November Board of  

Directors Meeting 
 

Submitted by Robert Golenbock  

 

Meeting called to order by Ringleader Bob Bradley with the 

humming of ñSend in The Clownsò at 6:02pm on November 4, 

2008, at the Church of Christ 

 

SECRETARYôS REPORT:  as printed in the award-winning 

Hatter Chatter was mostly ignored.  A motion to accept the 

minutes was made by W. Manion, second by D. Anderson.  

Approved. 

 

TREASURERôS REPORT:  Motion to accept by R. 

Golenbock, second by T. Dunkle.  Approved. 

 

MEMBERSHIP REPORT: Another guest night is scheduled 

for November 11.  We need a group effort to increase our 

membership.  A discussion about the value of an ad on diner 

place mats resulted in the decision to research the cost of these 

items. 

 

VP PUBLIC RELATIONS: Terry Dunkle offered his 

resignation as of 12/31/2008.  A motion by R. Golenbock, 

seconded by W. Manion to regretfully accept Terryôs 

resignation was approved in the key of Eb minor.  Terry will 

continue to maintain our website.  Anyone with any 

experience or interest in public relations should let a Board 

member know of his willingness to help.  Anyone at all who is 

willing to work cheap (i.e., free) ï even wives and children of 

members.  Weôll look at relatives, close friends, a guy you met 

on a bus.  Whatever.  This job isnôt going to do itself, you 

know. 

 

Although we were scheduled to sing the Sòtar Spangled 

Bannerò at a Mad Hattersô hockey game, our expected turnout 

is too low.  Jimmy Hopperôs motion to re-schedule, seconded 

by W. Manion, was discussed and ultimately accepted.   We 

will stay in communication with the team to find a better date. 

 

MUSIC COMMITTEE: The music committee is making up a 

list of possible song selections for the coming year.  The intent 

is to whittle the list down to five and make a learning CD for 

all members to get familiar with them.  (Joe will do most of 

the whittling since the rest of us arenôt allowed to use sharp 

implements any more).  We hope to add a new holiday piece 

for next season as we donôt have the time to prepare one for 

this year. 

 

Because Augie DôAureli is unable to attend meetings due to 

relocation, Fred Baran has agreed to assume the section leader 

position.  The Music Committee is also working with Joe to 

find ways to teach the chorus how to sing more smoothly. 

 

OLD BUSINESS: With respect to the above consideration of 

good choral technique, the discussion quickly segued to a 

discussion of our performance at the division contest.   

 

Continued on the next page 
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Twenty Years Ago 
 

Continued from the previous page 

 

Yes, 1988 was a very good year in Danbury, but things were 

changing.  In January, 1989 we lost our most beloved member, 

Joe Talarico, and with him went a lot of the old Danbury 

spirit.  We went through a series of interim directors ï Mike 

Cohen and George Schwerdt among them ï and for most of 

the next decade, the chorus membership slowly declined as 

members moved away or just lost interest.  

 

The Mad Hatters are on the upswing now, and someday soon 

we may be back to the chapter we were twenty and thirty 

years ago. I surely hope so. 

 

 

Music News 
 

By Dick Zang 

 

At its November 25th meeting, the Mad 

Hatter Music Committee selected eleven 

new songs for introduction in 2009.  The 

list was culled from unlimited 

suggestions by committee members and 

filtered-down by two rounds of voting.  

 

The three new ballads are:  ñI'm Always Chasing Rainbows,ò 

ñIf I Loved You,ò and ñThe Way You Look Tonight.ò 

 

Four new uptunes are:  ñHey Look Me Over, ñ ñBy the Light 

of the Silvery Moon.ò ñAlexander's Ragtime Band,ò and 

ñGive My Regards to Broadway.ò 

 

For inspiration:  ñClimb Every Mountain.ò 

 

Popular:  ñBreaking Up Is Hard To Do.ò 

 

Holiday: a parody by Joe Hudson of ñThe Twelve Days of 

Christmas.ò 

 

Patriotic:  ñThis Land Is Your Land.ò 

 

There was no discussion of the order the songs would be 

introduced or which songs would be dropped from the active 

repertoire. 
 

 

 
 

Board of Directors Meeting 
 

Continued from the previous page 

 

While many of us were by and large happy with the way we 

entertained the audience, it was clear that technically we had 

made many errors when judged at a divisional level.  Bill 

Manion listed some of these faults and then suggested that it 

will take a year of good coaching and frequent sectionals 

before we are ready to compete again.  The money otherwise 

spent on the two contests could be used to bring outside 

experts in to help us.   

 

Dick Walter, in written remarks, mentioned that competing 

connects us with other barbershoppers and lets our group hear 

what other, better choruses sound like.   

 

Lyle LaPlante remarked to enthusiastic murmurs of support 

that if we compete we should hold competition rehearsals on 

another night to give us more preparation time and reduce the 

divisiveness that occurs when non-competing members are 

excluded from meeting activities.   

 

Jimmy Hopper agreed that competing helps us focus on how 

to be better, but nonetheless he preferred to spend the money 

in the coming year on coaches ï if we can find coaches who 

are worth spending the money on.   

 

Joe Hudson interjected that those wishing to learn from others 

have the opportunity to go to shows by other choruses, not just 

in our district, but also in the Mid-Atlantic district where there 

are many excellent performing and competing choruses.  We 

can also study choruses on DVD.   

 

After the discussion, a motion by Jimmy Hopper to defer the 

contest for one year and spend the money on coaching was 

seconded by Bill Manion and approved by a vote of six to two.   

 

Next yearôs show is shaping up.   The Committee to Really 

Utter Something Humorous (CRUSH) will be meeting at Art 

Robertôs house on the 4
th

 Tuesday of each month at 6:30 PM.  

The show itself will be held at Brookfield High School on 

May 30.  The quartet, Lunch Break, from Nashville 

(www.lunchbreakquartet.com) has been contracted as our 

headliner.  The Music Committee has been asked to bring 

back to the Board whether we should also ask the 

Honeymooners, a mixed quartet, to do a segment as well.   

 

NEW BUSINESS:  We apparently arenôt finished with the old 

business yet, so we didnôt do any new business. 

 

MEMBERS PRESENT: C. Zlamany, D. Stoppel, D. Smith, D. 

Sutherland 

 

OFFICERS PRESENT: J. Hudson ex-officio, R. Bradley, T. 

Dunkle, F. Baran, D. Anderson, L. LaPlante, R. Golenbock, 

W. Manion, J. Hopper, A. Roberts 

 

The meeting adjourned at 7:26 PM.  Our next Board meeting 

will be held on December 2, 2008.    
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E-mails to the Editors 
 

 

Please e-mail your questions and comments to either the Hatter editor, John Bradley, at jbrad1313@earthlink.net, or the Chatter 

editor, Dick Zang, at jezang@charter.net.  If your e-mail appears, you will receive an autographed picture of our 2007 Yankee 

Division Bulletin Editors Award. 

 

 

This last issue of the Hatter Chatter was filled with comments 

about the competition in Lowell.  This was only my second 

competition in as many years with the chorus, so I don't know 

that I have the experience and judgment that some of you do 

to comment on it.  That said, I will proceed to do it! 

 

First, it did not seem to me that we did so badly.  Yes, our 

overall standing dropped slightly.  But, when compared with 

our own class - small (A) choruses, we were exactly in the 

middle - 4 out of 6. The third place team was "within the 

margin of error" away (only a few points).  Judges are not 

perfect and music judging is by its nature partially subjective, 

so we are at worst right in the middle of the six best small 

barbershop choruses in the North East of the United States.  

There are a lot of people out there singing who are not as good 

as our chorus (I use the term "our chorus" instead of "us" 

because I don't presume I am the equal of many of the 

wonderful voices I hear in this group). 

 

Second I would like you all to consider the alternatives.  I am 

a member of a group in Florida of the same size.  It is made up 

of wonderful people who I love to be with.  But they are not 

anywhere as intense about the singing, and only a few of us 

actually practice or sing between Monday nights when we 

meet.  We do a lot of performances and get paid well for them, 

but the quality of their singing by Mad Hatter standards is 

quite low.  Yet the audiences love them.  How much more so 

must the audiences love the Mad Hatters?  Which group 

would you prefer? 

 

I started with singing and barbershop by joining the 

Westchester Chordsmen.  It is a large chorus (about 80 

members) with an international reputation.  Their singing is 

excellent and they had a broad range of experienced musicians 

to lead them.  Each week when I went I felt completely alone.  

I was given two audition songs in order to become a member.  

Although one fit me well and I passed it quickly, the other did 

not and it dragged on.  A few months into it, I went on a 

deployment for a disaster response.  While there my brother 

had a very severe auto accident and I returned home.  He 

remained in a coma for months.  During that time, I came only 

occasionally to the chorus and of course, no one there knew 

why.  One day, the membership director came over to me and 

told me the music committee did not think I would ever make 

it.  No question of where I had been or what my problems 

were.  No offer to help.  Which chorus would you prefer? 

 

I now belong to other kinds of singing groups and enjoy them. 

but singing with the Mad Hatters is a special privilege.   

I drive a long way to be with you.  Director Joe Hudson is not 

only highly talented, but he is a pleasure to sing with.  I came 

to your group knowing no one. I am not one who mixes easily, 

but your chorus is filled with the warmest, friendliest people.  

You have so much to be proud of as a chorus.   

 

It's nice to win.  But it's nicer to be winners.  You guys are, 

and I hope you keep on competing - just for the fun of it! 

 

Ed Feinberg 

 

Thanks Ed.  That was a very nice note, and I know many of the 

Mad Hatters feel as you do about the chorus.  We have fun 

and our audiences notice that.  Thatôs the kind of group I want 

to belong to.  Iôve visited a couple of competition-oriented 

choruses while on the road for work, and at one I was treated 

like a leper, until they found out I knew the baritone part of a 

song they had just started learning. 

 

As far as competing, I also like to compete for the fun of it, but 

I also like to get better at what I do (and I have to admit I like 

to win).  We have improved in the Yankee Division, but we 

seem to have reached a plateau at the district level.  The 

comments of the judges refer to the quality of our singing and 

our performances in general.  They always seem to be the 

same year after year, and are things that we should be able to 

improve on, not just for contest but for our singing and 

performances in general.  I want to improve, and if taking a 

year off for coaching will help me personally and us as a 

group to improve, then Iôm for it. Plus, I know weôll probably 

never win the district contest, but it would feel awfully good to 

move up a few notches. 

 

 

During my walk the other day, I happened upon a flock of 

wild turkeys crossing the road. As a baritone with an excellent 

(if I may say so) falsetto, I tried calling them with an "ark-ark-

ark" somewhere near a high C, imitating the sound of the 

turkey call my father used as a hunter in the mountains of 

Pennsylvania. To my delight and wonderment, some of the 

birds visibly reacted, strutting closer and tilting their heads to 

peer at me.  Have any other barbershoppers reported this 

phenomenon?  And what do you think the turkeys thought? 

 

Terry the Turkey Titillater from Teaneck  
 

Terry, Iôm not sure you are aware of this, but wild turkeys 

make a number of sounds.  The cluck consists of one or more 

short, staccato notes. The plain cluck, many times, includes 

two or three single note clucks. It's generally used by one bird 

to get the attention of another.  

 

Continued on the next page 

mailto:Jbrad1313@earthlink.net
mailto:jezang@charter.net
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Continued from the previous page 

 

The putt, a single note, generally associated as an alarm, 

could be several sharp notes or made in rapid fashion.  It 

usually means they have seen or heard something, means 

danger.   

 

The tree call is usually a series of soft muffled yelps given by a 

roosted bird. Sometimes it picks up in volume as fly down time 

nears.  It may be accompanied by soft clucking - generally 

acknowledged as a call to communicate with others in a flock. 

 

A series of fast, loud, erratic single notes is referred to as 

cutting. It's a modified cluck and is a distinct abrupt call with 

a somewhat questioning nature. It can be heard at a great 

distance and is often used by a single turkey looking for 

companionship.   

 

The adult hen assembly call is a series of loud yelps in order 

to assemble her flock of young poults. 

 

The cackle is generally associated with movement. It can be 

heard when a bird is flying up or down from a roost, flying off 

a ridge, or flying across a creek. A cackle usually consists of 

three to 10 irregularly spaced notes. It's a movement call, so 

use it sparingly.   

 

The kee kee is the lost call of young turkeys and variations 

made by adult birds. It's often associated with fall hunting, but 

can be used successfully in the spring.   

 

A variation of the call, the kee kee run, is merely a kee kee 

with a yelp.   

 

Purring is a soft, rolling call turkeys make when content.  It 

can usually be heard by feeding birds. This is not a loud call, 

but is good for reassuring turkeys as they get in close to your 

position. 

 

The cluck and purr is a single note or notes often associated 

with flock talk or the feeling of contentment.  Sometimes 

amplified, it is a cluck followed by a rolling, almost staccato 

call. 

 

The eight-note hoot of the barred owl is often used as a call to 

locate gobblers in the early morning or late evening hours. 

 

The gobble, the one we recognize as the basic turkey sound, is 

one of the principal vocalizations of the male wild turkey and 

is used primarily in the spring to let hens know he is in the 

area. 

 

Terry, it has been said that wild turkeys are the baritones of 

nature.  Perhaps they interpreted your call as the arrival of 

one of them. 

 

Dear Ralph   
 

The editors of the Hatter Chatter 

have listened to your input, and 

have decided to publish an advice column.  If any of our 

readers would like expert advice that might make your life 

easier to bear, please send your inquiries to either editor at: 

 

jbrad1313@earthlink.net or jezang@charter.net 
 

 

Dear Ralph: 

 
I hope you can help me here. The other day I set off for work 

leaving my husband, the baritone singer in a barbershop 

quartet, in the house watching the TV as usual. I hadn't gone 

more than a few hundred yards down the road when my 

engine conked out and the car shuddered to a halt. I walked 

back home to get my husband's help. 

 
When I got home I couldn't believe my eyes. He was parading 

in front of the wardrobe mirror dressed in my underwear and 

high-heel shoes, and he was wearing my makeup. 

 
I am 32, my husband is 34 and we have been married for 

twelve years. When I confronted him, he tried to make out that 

he had dressed in my lingerie because he couldn't find his own 

underwear. But when I asked him about the makeup, he broke 

down and admitted that he'd been wearing my clothes for six 

months. I told him to stop or I would leave him. 

 
He was let go from his job six months ago and he says he has 

been feeling increasingly depressed and worthless. I love him 

very much, but ever since I gave him the ultimatum he has 

become increasingly distant. I don't feel I can get through to 

him anymore. 

 
Can you please help? 

 
Sincerely, 

 

Sheila 

 

 
Dear Sheila: 
 

A car stalling after being driven a short distance can be 

caused by a variety of faults with the engine. Start by checking 

that there is no debris in the fuel line. If it is clear, check the 

jubilee clips holding the vacuum pipes onto the inlet manifold. 

If none of these approaches solves the problem, it could be 

that the fuel pump itself is faulty, causing low delivery 

pressure to the carburetor float chamber. I hope this helps 

. 
Ralph 

 

mailto:Jbrad1313@earthlink.net
mailto:jezang@charter.net
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Society and District Notes 
 

New Home Needed for Harmony College 

Northeast 
 

Hello fellow NED Barbershoppers 

 

As the incoming DVP of Music and Performance for 2009, I'd 

like to see if I can get your help.  We have run into some 

availability issues with Bridgewater State College that may 

keep us from being able to return there in 2009, so we are in 

search of a venue for our 2009 HCNE/DCNE/Harrmony  

Xtreme.  Rather than just a couple of pairs of eyes looking, I'd 

like to tap the resource of all of you. 

 

We typically use a college facility. Here are our minimum 

requirements for a venue: 

 

 An auditorium with seating for 800 and air 

conditioning. 

 A smaller auditorium with room for seven sets of 

risers. 

 A total of at least 20 classrooms we can use. 

 At least 350 dormitory rooms with air conditioning. 

 A food service facility. 

 

If any of you know of a college facility near you that would 

meet these criteria, please get as much contact information as 

you can back to me as soon as possible. We need to get a 

facility signed very soon 

 

PLEASE DO NOT CONTACT ANYONE FROM THE 

SCHOOL YOURSELF. Simply respond to me with the name 

and location.  We have an events team who is responsible for 

contacting the schools and verifying their ability to meet our 

requirements, and we want to have that single point of contact 

with the school.  Multiple points of contact confuses the issue 

and causes us more work. 

 

And mark the dates of August 7-9, 2009 on your calendar for 

HCNE.  You're not going to want to miss it - it will be our 

biggest and best ever! 

 

Thank you for your assistance. 

  

In harmony, 

 

Jim Coates 

Incoming NED DVP-M&P 

 
 

 

 Craft Notes 
 

Learn the Secrets of In-Tune Singing 

 
Published on the Barbershop 

Harmony Society web site 
 

Singing out of tune is a recurring 

problem that we hear from 

performers.  An important element of 

the barbershop "lock and ring" sound 

is in-tune singing.  We need to sing 

quality musical tones that are 

specifically in pitch to the anticipated 

melodic line. To make this happen, we must sing in tune both 

horizontally and vertically. 

Do we sing out of tune because we can not hear the pitch we 

are trying to sing, or because we just can not support the pitch 

in good quality in which we are trying to sing?  

The answer is support.  Chest breathing or shallow breathing 

causes the pitch to sag at the middle or end of every phrase.  A 

freely produced, well supported, resonant quality tone with a 

good head voice will solve many tuning issues.  Poor posture, 

mental and/or physical fatigue can also have significant 

influence on horizontal and vertical tuning.  Spend time on 

good diaphragmatic breathing exercises every day to help 

develop better support and, therefore, better tuning. 

Singing with a heavy vocal production throughout your range 

can also cause flatting, especially as you carry the weight of 

your chest voice up into your head voice.  Learn to keep your 

head voice in your voice throughout your range.   

Furthermore, the use of warm air to support every pitch of 

every phrase will open up all the spaces needed for quality 

singing. 

Some other more obvious reasons:  singing wrong intervals, or 

taking too small of a step in an ascending line, or too large of a 

step in a descending line. Spend time singing major, minor 

and chromatic scales, both ascending and descending, with 

accuracy.  Relaxing support when you're singing descending 

lines can also allow you to flat. Reaching for high note 

without lightening up and using your head voice can also 

cause flatting. 

Scooping is another cause of tuning problems for your quartet, 

especially for the lead. Spend rehearsal time duetting in your 

quartet practice. It will make a difference in the overall sound 

and tuning of your quartet. 

Lastly, it is important to pick songs appropriate for your 

quartet's or chorusôs vocal range and to sing them in the right 

key for your group.  Avoid songs written too high or too low 

for the group, or section of the group, to sing comfortably.  Be 

warned that if the melody has too many thirds or sevenths, 

there is a good chance the group will go flat. 
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Ye Olde Joke Boarde  
 

Submitted by the Unknown Barbershopper 

 

 

A contestant on Who Wants to be a Millionaire? had reached the final plateau.  If he answered the next question correctly, he would 

win $1,000,000.  If he answered incorrectly, he would pocket only the $25,000 milestone money.  And, as he suspected it would be, 

the million-dollar question was no pushover.  It was: 

 

Which of the following species of birds does not build its own nest but instead lays its eggs in the nests of other birds?  Is it: 

A. the condor  

B. the buzzard  

C. the cuckoo  

D. the vulture  

 

The man was on the spot.  He did not know the answer.  He had used up his 50/50 Lifeline and his Ask the Audience Lifeline.  All that 

remained was his Phone-a-Friend Lifeline. He hoped he would not have to use it because... his friend was, wellé a barbershop 

baritone.  But he had no alternative.  He called his friend and gave him the question and the four choices. 

 

The baritone responded unhesitatingly:  ñThat's easy. The answer is C: the cuckoo.ò 

 

The contestant had to make a decision and make it fast.  He considered employing a reverse strategy and giving Regis any answer 

except the one that his friend had given him.  And, considering his friend was a baritone, that would seem to be the logical thing to do.  

But the baritone had responded with such confidence, such certitude, that the contestant could not help but be persuaded. 

 

ñI need an answer,ò said Regis. 

 

Crossing his fingers, the contestant said, ñC: The cuckoo.ò  ñIs that your final answer?ò  ñYes, that is my final answer.ò 

 

And Regis replied, ñThat answer is. Absolutely correct! You are now a millionaire!ò 

 

Three days later, the contestant hosted a party for his family and friends, including the baritone who had helped him win the million 

dollars.  ñI just do not know how to thank you,ò said the contestant to the baritone.  ñHow did you happen to know the right answer?' 

 

ñOh, come on,'ò said the baritone.  ñ'Everybody knows that cuckoos don't build nests. They live in clocks.ò 

 

 

. . . 
 

 

The teacher, who is a barbershop baritone, says to his new class, "For our first lesson, each of you will stand up, tell us your name, 

what your father does, spell what your father does, and then explain it to us.  All right, Billy. You go first."  

Billy stands up and says, "My name's Billy.  My father's a lawyer, l-a-w-y-e-r, and he defends people in court."  

The teacher says, "Very good. All right, Benjamin."  

Benjamin stands up and says, "My name's Benjamin. My father's a pharmacist, f-a-m... f-a-r-n... f-n..."  

The teacher says, "Benjamin, you go home tonight and learn how to spell pharmacist. All right, Joe."  

Joe stands up and says, "My name's Joe. My old man's a bookie, b-o-o-k-i-e, and if he was here, he'd give you nine-to-five odds 

Benjamin ain't spellin' pharmacist by tomorrow." 
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Mad Hatter December Rehearsal Schedule 
  

Submitted by Lyle LaPlante 

 

 

Notes on December Programming.  
 

A few changes have been made in our program format in December.  First of all, we will be spending more time on specific repertoire 

songs rather than a general run through.  This will involve more sectional work and using Joe's new technique of chorus coaching. 

Secondly, we will finish ñMillion Dollar Babyò ($10 Million in 2008 dollars) so that we can start a new song in January (ñGlocca 

Moraò).  We will also have time during the last two rehearsals to polish our songs for First Night, which will probably be December 

31st for you baritones.  Lastly, we will ask one of our quartets each night to perform one song - a chance to either polish an old one or 

introduce a new one.  I am still looking for new ideas for the "fun time.ò 
 

 

December 2nd 

6:00 Board of Directors Meeting 
7:30 Warmup 
7:40 Craft 
7:50 Learn-a-Tag 
8:00 Work on ñBabyò 
8:30 Break 
8:40 Business Meeting 
8:50 Duelling Choruses 
9:05 Holiday Song Polishing  
9:20 One Quartet Song Depending On  

  Which Has All Members Present 
9:25 Polishing of ñIôll Be Seeing Youò 
  Sectionals 
  Chorus Coaching 
10:00 KTWWS 
 

December 9th 
6:00 Music Reading Class 
7:30 Warmups 
7:40 Craft 
7:50 Tag 
8:00 Work on ñBabyò 
8:30  Break 
8:40 Business Meeting 
8:50  Polecat Tag 
9:05  One Quartet Song 
9:10 Sectional Work and Chorus 

Coaching 
  Review of ñIôll Be Seeing Youò 

  Work on ñYou Make Me Feel So  

    Youngò 

  ñMeet Me in the Round House 

     Nellie, They Canôt Corner Us  

    Thereò 
9:45 Review Holiday Songs 
10:00 KTWWS 

 

December 16
th 

6:30 Music Committee Meeting (If 

  Needed) 
7:30 Warmup 
7:40 Craft 
7:50 Tag  
8:00 Polish ñBabyò 
8:30 Break 
8:40 Business Meeting 
8:50 Chorus Sight Read of a Tag 

  Followed by a Tag Tag (Just Keep  

  Repeating The Tag) 
9:10  Sectional Work And Chorus 

Coaching 
  Review ñIôll Be Seeing Youò And 

  ñYou Make Me Feel So Youngò 

  ñMeet Me in the Corn Fields Honey, 

     I Want to Kiss You Between the 

     Earsò 
  Work on ñSh-Boomò 
9:50 One Quartet Song 
10:00 KTWWS 
 

December 23rd 
6:00 Music Reading Class 
7:30 Warmups 
7:40 Craft 
7:50 Tags 
8:05 Chorus Coaching on ñBabyò 
8:30 Break 
8:40 Business Meeting 
8:50 Box Quartets from Polecat Book.  

  (Try First And Last In Polecat Book  

  Without Music If Possible.) 
9:05 First Night Repetoire Review 

Part A  
  ñAlwaysò 
  ñI Feel a Song Coming Onò 
  ñYou Make Me Feel So Youngò 

 

December 23
rd

 (Cont.) 

  ñCabaretò 
  ñSh-Boomò 
  ñIôll Be Seeing Youò 
9:30 Chorus Coaching on One Of  

  Above 
9:55 One Quartet Song 
10:00 KTWWS 

 

December 30
th 

6:00 Music Reading Class 
7:30 Warmups 
7:40 Craft 
7:50 Tags 
8:05 Sectional and Chorus Coaching 

  on ñBabyò 
8:30 Break 
8:40 Business Meeting 
8:50 Intro. to Woodshedding In Case 

  You Ever Want To Try It! 
9:05 First Night Repetoire Review 

Part B 
  ñGod Bless Americaò 
  ñStar Spangled Bannerò 
  ñThanks for the Memoryò 
  ñWhatôll I Doò 
  ñPlease Mr Columbusò 

  ñIf You Were the Only Girl In The 

     World With My Luck Youôd  

     Be My Sister!ò 
  ñTINLADò 
If Time Permits 
  ñRainbowò 
  ñOld St Louieò 
  ñDonôt Blame Meò 
  ñHeartò 
9:35 Chorus Coaching On One Of  

  The Above 
10:00 KTWWS 
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The Danbury, CT Chapter SPEBSQSA 
PO Box 5149 

Brookfield, CT 06804-5149 

 

President:    Robert Bradley  

Musical Director:   Joseph Hudson  

Assistant Director:   Jim Hopper  

Assistant Director:   Don Sutherland  

Assistant Director:   Bill Manion  

Membership VP:   Bill Manion  

Public Relations VP:   Terry Dunkle  

Music VP:    Jim Hopper  

Secretary:    Robert Golenbock  

Treasurer:    Dick Walter  

Member at Large:   Fred Baran  

Member at Large:   Art Roberts  

Member at Large:   Danny Anderson  

Program Committee 

 Chairman  Lyle LaPlante 

Uniform Chairman:   Joseph Hudson  

Harmony Foundation  

Chairman:   Danny Anderson  

Music Librarian:   Chuck Kreiger  

Sunshine Chairman:   Don Smith 

Package Show Chairman:  Dick Walter  

Chorus Manager:   Robert Golenbock  

 

The Hatter Chatter 
 

John Bradley, Hatter editor  Dick Zang, Chatter editor  

46 Worthington Court   2 Camelot Crest  

Lake Carmel, NY 10512   Sandy Hook, CT 06482  

Jbrad1313@earthlink.net  jezang@charter.net 

 

Proofreader:  Miss Taralily 

 

The editors of the Hatter Chatter welcome submissions from 

all chapter members and friends of the Mad Hatters. E-mail, 

mail, paper airplane us your thoughts, observations, 

opinions, singing tips and whatevers, and weôll turn them 

into Pulitzer Prize copy  

 

 

December Milestones 
 

Birthdays: 

3 - Bob Bartley 

4 - Sam Connolley 

13 - Patty LaPlante 

25 - Lyle LaPlante 

26 - Carolyn Wixted 

26 - Joseph Hudson 

  

Wedding Anniversaries: 

19 - Bob and Joanne Bartley 

21 - Carl and Bette Zlamany 

29 ï Joe and Liz Hudson 

Mark Your Calendars 
 
 

November 30 – Chapter Sing-out:  Christmas tree 

lighting in Kent, NY.  Meet at Holly Real Estate, 
Route 311, Lake Carmel, NY.  Warm-up 4:00 pm.  
Sing 4:30.  Dress warmly.  
 

December 13 – Chapter Sing-out:  Meadow Ridge 

Continuing Care Retirement Community, 100 Redding 

Rd., Redding, CT.  3:30 warm up, 4:00 sing. 

 

December 31 – Chapter Sing-out:  First Night 

Danbury.  Details to be announced. 

 

 

Other Interesting Stuff 
 

DECEMBER 6
th

:  7:30 pm, Derry, NH The Granite 

Statesmen Tribute to Irving Berlin, Stockbridge Theater at 

Pinkerton Academy. For More Informationò 

 

http://www.granitestatesmen.org/ 

 

 

DECEMBER 13
th

:  1 pm & 7:30 pm, Nashua, NH 19
th

, 

Annual Christmas Cabaret, St Joseph's Church Gym.  For 

More Information: 

 

http://www.granitestatesmen.org/ 

 

 

JANUARY 9th & 10
th

:  Fitchburg, MA, NED Leadership 

Academy ~ Invest some time to learn how to grow YOUR 

chapter.  More Information:  

 

http://www.nedistrict.org/index.cfm?page_id=49&subpage_of

=56 

 

 

JANUARY 17th 1:30 pm and 7:30 pm:  Manchester, CT 

Silk City Chorus Annual Show Featuring 4th place medalist 

Redline and current International Champs, OC Times.  For 

More Information: 

 

http://www.silkcitybarbershopchorus.org/annualshow/index.ht

ml 
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